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Lojban and Stream of Consciouspess Rriting
by David C. Moxxow

Stream of consciousness, or subjective
writing, was developed by Joyce, Proust,
Woolf, Faulkner, and others to convey a char-
acter's immediate awareness and mental activi-

ties (an ™interior monolog™). Lecn Edel, who

temsworbusmglt"nodempsyd:ologxal
Novels,” lists four salient elements.

Mmkorsect:mofaworkhk&the
cmstmtvmmntofas:mlecharacter
The reader must puzzle out what is happening
: tranthecbaracte:smtmgtmnlog Time
- moves: according to the associations of the
charactersthmghtsanimnaratherthan
a a gimple linear flow. Finally, although au-
thors using this mode are realists, these very
mtotcethentohesgmbohstsinorder
tocteatetbemmofhemgahve.

:'Tt'is the second and fourth elements that
mtpmblemsforaxtlmandreader Part
of';he-diifioﬂtyistbatpermWhosghack—
ground enables them to enjoy piecing together
‘the subtle but cbjective clues of mystery nov=
els may not be so adept at empathizing with
other's feelings' or seeing the clues that re-
veal them. 2bcut that the writer can do lit-
tlehxtheepfollmng(a‘dec:demttotol-
low) his or her artistic bent. :

‘Bt these complex puzzles hold difficul-
their creators may not have foreseen. It is
hard enough to show the thoughts of individu-
als contemporary:to a reader; when a-novel has
beccme noncontemporary, like those of the
writers mentioned above, or'is about an ear-
lier time {consider McKinlay Rantor's Ander-—
sonville, written in the 1950's and intended
to represent the consciousness of participants

in the War Between the States) thediﬂlculty'

is increased.

This is because, tora:ample, few modern
persons depend cn horses for: transpartation
and. so most lack the associations with them or

the knowledge of their behavior that must have -

-bemmmtopeopleatandbeforethem

mrktheremtoacharactersmnd -they may

require as much explanaticn as unfamiliar ele-

ments in an‘cld text. ‘During the 1982 and
capsules, offering scmecne — stranger, boss,

va‘ﬁ.astorytellercana:.moverahﬂ-

spouse — that medicine carried a host of spe-
cial if temporary meanings. To one not alive
then, the unexplained -appearance of such an

incident in a story set in those years would
be puzzling.

The same thing must apply even to ordinary
parrative writing about members of another
culture; the readers may not be as familiar
with that life-way as the author. This often
forces the artist to employ vhat are supposed
to be common human traits, such as ramantic
love, that may not be commem at all; Classical
oﬂtuésregardedmﬁcloveasafomof
lunacy

mstmcalmters vhoarenearlyalways
depicting foreign cultures even when their
settnmlstherecogm.zableantecedmtofthe s
readers’. ‘own, generally commit such amachro- -
nisms. Often they make their story accessible -
by depicting "progressive” characters in re-
bellion against their culture. That device is
ananad:rmmnmmstcass,sz.ncetolerance

.evexotmesommmfomtylslargelya
.Modern Western value.

slmjectlvemtmgmqhtsetvebetterm
demct:nqsoaald:anga “Coe might wish to
show why history tock this turn once and an-
atherﬂmahhesltmtmnaga:nme,crto.
thrmghﬂ:eeyesofcharacters who
hhly&dmtmtendtbelracuas' present
results, theong:.nafsunephlosophalor
religiocus idea. An example of this last might

_hesanemewhoreahzedthathwmnmhce

doenotnemnlymhethecmpsgmwar.

ttatmermtyzspartafreymdmt;m

’ Sudxpetscm ‘concepts and motives would

d:.ﬂa:somtlyfrmmthntevmmean

mtbnrtoreunstmcttheucmsaousnssmth
adegreeofamacy ‘the story value would be
lost because it would be difficult for readers

.totmtangletbannthmtmspaﬁmgschol-
 .arship. Unless, that is, there were also scme -
.such vay of clarifying them as anchoring de-
e scnpt:mmphysu.calreahtyaswelmawn.

ihe;adiaractetmasubjecnvematlve

' juxtapose some other person'’s viewpoint or
an cmiscient cne. Faulkner used both to

“oen :and'atewmalzmmms and Durrell ,
- provided an entire volume of his Quartet with
- the coniscient viewpaint on one character. :

Msmldmthemxghmmnycass

. . If-the characters have very primitive ideas,

believing, say, that the sun is a beetle or
that there is no natural death but that every-
one alvays dies of injury or sorcery, then
much of their thinking ~ themtetnalmcmlog
comprising the story narrative — would seem
ridiculous or psychotic if not incomprehensi-




e character’s. cansciousness: aff against ar
ather's, since they would all share the same
The use of 3 deliberate anachronisa would caly

ble. In this case it would not help to play
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acify vhat is cbjectively bappening
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